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Some day you will be old enough to start reading fairy tales again. 



I do not remember the 
first fairy tale I ever 
heard, but I do, however, 
remember the first one I 
saw: Disney's Cinderella. 
I was mesmerized, 
entranced. There were 
songs, laughs, talking 
animals, happy endings — 
everything to make a 
young girl happy. Then in 
middle school I was given 
The Grimm Brother's 
Fairy Tales. What a 
horrifying change from 
the 2D-Disney Utopia! 
Feet got chopped off, 
eyes got pecked out — it 
was terrifying, but it was 

also eye-opening. These stories weren't just pretty and 
light-hearted, they had messages. 

This month we'll be focusing on the many 
different dimensions that fairytale can encompass, and 
the diverse effects it can have on a reader. Of course, 
this can be both negative and positive. In Educating 
Our New Cinderellas we learn a little about the adverse 
psychological effects of fairy tales, while How Fairy 
Tales Shape Our Life tells about the positive influence 
that these stories can give. However, it's not always the 
same for everyone. 

One girl remembers, in Hansel and Gretel: a 
Tale on the Run, how a fairy tale shaped her life — both 
positively and negatively, but mostly humorously. 
Arguably, the reason that fairy tales may be able to 
affect us so differently could be that they themselves 
change so frequently. The Evolution of Riding Hood 
demonstrates how a fairy tale can evolve with culture, 
eventually becoming a reflection of both history and 
values. 

For most of us, the word "fairytale" holds a special 
meaning. Whether it's a book, a movie, or an effect, 
is up to the individual. But understanding that there 
is more than just our one impression, our individual 
experience, is a lesson that fairytale is willing to offer 
all of us — and we can all live happily ever after. ' 



— C. S. Lewis 
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ENTERTAINMENT « HSk^M 



From Brothers to The Pacific- 

HBO Takes Us Further 
«i2JfiS:&*Pi¥» : 





R!1ADL : R 



Midway through the first hour of Band of 
Brothers, HBO's 2001 mini-series about 
a company of paratroopers during and after 
°D-Day, there's a scene on a troop ship that's 
• jam-packed with new recruits on their way to 
hard fighting in the European 3> theater. "Right 
now some lucky bastard's headed for the South 
Pacific," one soldier says to another, envious. 



Now comes The Pacific, an HBO mini- 
series by 4) Steven Spielberg, Tom Hanks and the 
rest of the Band of Brothers crew that spends 1 0 
5) grueling hours and almost $200 million showing 
just how inaccurate that newbie's idyllic image 
was. The series follows three real-life Marines 
from Pearl Harbor to homecoming after 6) V-J Day. 
There are battles against well-fortified enemies 
on small islands. There are 7) heroic deaths and 
random ones; s 'unrelenting rainstorms, tropical 
diseases, nervous breakdowns. 

That whole story was of a war that many 
Americans could not fully visualize, then and 
now. The 9) pivotal moments of the European 
war featured l0) locales people had heard of and 
been to — the bombing of London, the liberation 
of Paris, and so on — and there was a central 
"Villain, Hitler, who was known to all. As in 
Band of Brothers, the enemy is a ,2) remote, 
mostly ' dehumanized ,4) presence — or a 
l5) charging, immediate one that the 16) complicit 
viewer is only too happy to see shot down, blown 
up, or stabbed clean through. But the troops sent 
to try to stop the Japanese from taking over the 
South Pacific were, for the most part, going to 
obscure islands. 

1) D-Day 'R A WI &'KP , ifcfl? "itf&J&SPiliB " , BP1944^6 

2) jam-packed JftiiBjAfKj 

3) theater ['8ietd] n. Afci& 

4) Steven Spielberg • #r&#{CJ«r. $H$«9ffiN aSJ»J#l 

5) grueling fgrualirj] adj. Xtl-fi-tfj 

6) V-J Day Ufl Victory over Japan Day , H 4^P$H 

7) heroic [hi'rauik] adj. jgggft) 



«^E/Jn^ Jl m A ti 5£ A ^Mtisttfjifr ® , 

^ m m ± m \& a in u so *a m & m *& & ^ w 
m — m9¥fe&* Mi&e%t, t&m — ms. 

PA, ^A — SP^^B^)^ — A^PB^I^ 

m. 

8) unrelenting [Anri'lentiQ] adj. JEtl'/M 

9) pivotal [pivatal) adj. ^QfitftO 

10) locale [leu'ka:l] n. 

11) villain [vilon] n. M»A 

12) remote [ri'maut] adj. lAitiVM 

13) dehumanize [di'hju:manaiz] v. <jj^-2c Att 

14) presence ['prezens] n. — R^dbA 

15) charge ['tf a:d3) v. JCJCtir 

16) complicit [kam.plistt] adj. ■' CM 



Success is not the key to happiness. Happiness is the key to success. If you love what you are 
doing, you will be successful. — Albert Schweitzer 



yjl * ENTERTAINMENT • 0§£4Mi 



How obscure? Before 1940 ,7> Guadalcanal, 
site of the first major Allied initiative, had been 
mentioned by name in The New York Times only 
about a half-dozen times. Mr. Hanks confessed 
that he knew nothing about ,8> Peleliu before 
beginning work on The Pacific. 

"All of us knew we had to do the whole 
war," Mr. McKenna, the writer, said; this would 
not be a simple story of a single battle. Eventually 
the decision was made to focus on three members 
of the First Marine Division: Eugene B. Sledge 
and Robert Leckie, both I9) p**ivates, and 
20> Sergeant John Basilone, who earned the Medal 
of Honor on Guadalcanal. Mr. Leckie and Mr. 
Sledge, who both died in 2001, wrote memoirs 
that became cornerstones for the series; Sergeant 
Basilone's story was well documented in the 
news media at the time. 



"We love the truth," said Mr. Goetzman. 
"We think that's where the best stories come 
from. You just can't make up things that are 
any more exciting or any more compelling than 
what's actually happened in this world." 

Combining the three men's stories allowed 
Mr. McKenna and the other writers to take full 
advantage of the mini-series format, exploring 
their characters in a way that a standard two-hour 
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war movie doesn't allow. "What war movie have 
you ever seen where the main character was in a 
mental institute for half an episode?" Mr. McKenna 
said of a fate that 2,) befalls the Leckie figure. "And 
yet that's a big part of war." The physical and 



mental "" toll that the Pacific war took on the men 
who fought it is the mini-series's defining feature. 



"If Band of Brothers was an examination 
of what we thought the Greatest Generation 
went through as a group, then this was more an 
examination of the personal cost to the individual," 
said Tony To, who served as a co-executive 
producer on The Pacific and directed Part Six. That 
meant creating an even more expansive 23> canvas 
than in Band of Brothers, in terms of both time and 
geography, to show the accumulation of pressures 
physical and psychological. It also meant few 
shortcuts. 



•j i m , w ^ « iir. t& x r >-y- » m\ m m 
— T^Ammm^tew* i ft 



For instance, Mr. To said, 500 coconut trees 
were brought to Australia, where 24> the bulk of the 
filming was done, to create a particular setting; a 
less- 25) conscientious production might have shot 



17) Guadalcanal (.gwa :dlka'nael] n. J&ii/Jt*! 1 ! ft . rti k "Yif fft I* J 



Uft'\'(\'S 



^ft 



is)Pcidiu nssMSb. fl^ppimw. w&mmt&&sb 

19) private [praivit] n. ( s*ifc¥WjAfcKO - "-'SfJ* 

20) sergeant ['so:d3ant] n. 'I 1 b 



21) befall (bi*fo:l] v. Wftj 

22) toll [taul] n. ^UfO 

23) canvas ['kaenvas] n. 01% . tHs-JI «|« ^ " W R " 

24) the bulk of fcfffiftf> 

25) conscientious [konji'enjas] adj. tfHfiftfj 



I must admit that I personally measure success in terms of the contributions an individual 7 
makes to her or his fellow human beings. — Maraaret Mead 



ENTERTAINMENT • ixftim 



the actors in front of a blue screen and added the 
trees later. "We wanted the environment they were 
acting in to be as close as it could be to the actual 
experience," Mr. To said, "so that they weren't 
acting the experience, but actually experiencing 
it." 



If you want to watch The Pacific, it will 
repay you with a brutal but 26) eloquent story 
that's finally less about how men fight and die 
than what happens to them when they fight and 
survive. It will show you how character and sheer, 
unfair randomness combine to produce cruelty 
or decency. And it will make you feel deeply 
for the men who return, 27) tentatively coming 
back to peaceful towns, exploring their souls like 
men checking their body parts after a 28) mortar 
explosion, anxiously feeling themselves out to see 
what's still there. <$i< 



26) eloquent felakwsnt] adj. ^WifeflB^rM 

27) tentatively ftentativli] adv. ig&^&Jft 



28) mortar ['mortal n. MBM 




Dear Vera, 

It seems a lifetime since we met outside Saint Mary's. This great undertaking for God and country has 
landed us in a tropical paradise somewhere in what Jack London refers to as "those terrible Solomons(#Tr§?n 
£¥.!irj)." It is a Garden of Eden. The jungle holds both beauty and terror in its depths, most terrible of which is 
men. We have met the enemy and have learned nothing more about him. I have, however, learned some things 
about myself. There are things men can do to one another that are sobering(>ftH(ft) to the soul. It is one thing 
to reconcile(JI^M) these things with God, but another to square it with yourseIf(H^j&&0. 

tg&2: Eugene— i^^mX^W^tJIh &PI±frJj#^ 0 ^X-^JH*^^ S B#1*#^fiE15j 
®MZm, Eugene^&^^Ji&tS. 

Eugene: I'm enIisting(#§P) tomorrow. I'd do it tonight if they were open. 
Father: Eugene... 

Eugene: I don't need your permission, Father. I haven't for some time. 

Father: The worst thing about treating those combat boys from the Great War wasn't that they had had their 
flesh torn. It was that they had had their souls tom out. I don't want to look in your eyes someday and see no 
spark, no love, no... no life. That would break my heart. 
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Echoes of Avatar i 

fe^i=Tribe in India the Real-Life "NaVi* 




12? 

Every year in late February, the Dongria Kondh 
tribe of the eastern Indian state of Orissa gathers 
at the top of Niyamgiri Mountain to celebrate the 
annual festival of Niyam 2) Raja, the king of the 
mountain. This year's celebration began on Feb. 
20th with a three-hour climb to the summit. Women 
in white silk saris danced and sang, adorned with 
wooden jewelry, flowers and tiny knives tucked into 
their hair as a reminder of their daily confrontation 
with the forest. Hundreds of Dongria then shared 
a communal feast of rice and 3) Ientils in honor of 
nature and their 4) deity, the spirit of Niyamgiri. As 
always, they made offerings of fruit and medicinal 
plants, reminders of the mountain's 5) bounty, but 
ended the ceremonies with an acknowledgement of 
their uncertain future. The Dongria, who number 
about 8,000, believe that a planned 6) bauxite mine 
in Niyamgiri threatens their way of life — and they 
are determined to fight it. This year, for the first 




'6*l3KiPMaE^3ia5«*|5^*||l^ 



m m & — a m & inm/jvat m & lu t& . 

<£ftt#mo ^APM3E^i*£|5jg:*:*m 

<r m it m m mm 7 ffe in & as ^ 



DNa'vi MKAi JBJV <HHii» ^/i»Hl:^?l&^fiMJ*±fl<J±«;,«; W 4)deity['di:iti]n. ft, fM; 

2) raja [Va:d3a) n. <ty>nii. Y/A 5) bounty fbaunti] n. Wi*. Mitt 

3) lentil ('lentil) n. <M> <MI B 6) bauxite ('boiksait] n. IB I . ft' 



Your ability to learn faster than your competition is your only sustainable competitive advantage. 

— Arie de Gues 



1 r 



VIEWPOINT • 



time, they opened their ceremonies to outsiders 
and ended the festival with speeches condemning 
the mine. Says Satyabadi Naik, an activist who 
supports the Dongria: "This year, it was a matter 
of life or death for them." 



An isolated tribe of nature-worshipping 
forest dwellers threatened by a mine — yes, the 
Dongria bear no small resemblance to the 
Na'vi of 8) James Cameron's Avatar. That point 
has not been lost on the international network of 



Pictures of Dongria Kondh People 





activists who have taken up the Dongria 's cause. 
On Feb. 8th, they ran an advertisement in the 
Hollywood 9) trade publication l0: ) Variety 9 urging 
Cameron to support them. "Avatar is fantasy ... 
and real," the ad said. "The Dongria Kondh tribe 
in India is struggling to defend their land against 
a mining company m hell-bent on destroying 
their sacred mountain. Please help the Dongria." 

While India's Ministry of Environment 
and Forests 12) ponders whether to clear the way 
for the Niyamgiri bauxite mine, the Dongria's 
supporters are l3) mounting a campaign to block 
it. Survival International, a London-based 
advocacy group, bought the Avatar ad and has 
produced a short film about the Dongria. Lindsay 
Duffield, a London-based spokeswoman for 
the group, says the Indian government should 
postpone its decision, expected later this year, 
until India's 2006 Forest Rights Act is fully 
implemented. The act aims to protect the interests 



«H,R.3&» 
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of India's traditional forest dwellers. "The mine 
should only go ahead if the Dongria accept and 
want it," Duffield says. 

As if following its own Hollywood film 
script, Survival International points the finger 
at a villain: a London-based mining company 
called Vedanta Resources that is controlled by 
billionaire businessman Anil Agarwal. Vedanta 's 
"aluminum ,5) subsidiary plans to invest $2.5 
billion to extract some 78 million tons of bauxite 



ft) 



r^-^sj, i&2km&m j<m<z75 ism&m. 
& =f- m it m & m & * m uj *a m 2 s iz m 7t , 





from Niyamgiri Mountain. Its chief operating 
officer, Mukesh Kumar, insists that the mine 
will benefit the Dongria — the company will set 
aside 5% of the mine's pretax profits for a local 
development agency — and that it has followed 
all the relevant Indian laws. "Whatever we do, 
we do in a transparent manner," he says. Yet the 
Dongria have become a 16) cause celebre. On Feb. 
5th, Vedanta's opponents got a boost when the 
17) Church of England sold it s shares, worth $5.9 
million, in the company, citing concerns about 



rffi 3fc 7JP M. 3E £ 5i SP 3g ft) 53ft JS B # :£ HI 
(*J#£*2$T 2^58, 4^±gt£>i§i£fc 



7) bear no small resemblance to -*v— Witf £ttMW;£.£fc 

8) James Cameron ftftgjff • (1954— ) . — &£-J-J!ni 

XM4lfiAfti. <&JH/g3W (1997) *i 

<w>u&* (2009) &mffl±.mmwmrx)\- 

9) trade publication tfiIkf"J«J. -fi^Mlffc** B**&# 

10) Variety «rj£» . £'Jfm905*f, ££ffl*gM&ft$ffl'<lk 

ft, &&±&MA±tfiW®Vm 

11) hell-bent &:@C<Kj. Hftft 

12) ponder [pondo] v. iJE®. flFJ|#j8 

Focusing your life solely on making a buck(£f>3&) 
yourself. And it will leave you unfulfilled. 



13) mount [maunt] v. f, ]' 

14) aluminum [a'luiminam] n. IB 

15) subsidiary [sab'sidian] n. jlt^M J'-subsidiary company, jft 

16) cause cclcbrc <ili> ( = famous cause) A: tit VMS I MA 'JI&$T 

17) Church of England £1*11*114. ft^'KM. -)il*1l*1# « 

Witt. tARrl;. )MlWr AWftMfli 

■in 

shows a poverty of ambition. It asks too little of 

- Barack Obama 



i r 



VIEWPOINT • 4S1,£ 



ntcmational Protesting Vcdanta 



policies for compensating those displaced by mining. 
Three other investors followed on Feb. 18th, selling 
stakes worth about $3.4 million. 

Conflicts like the one in Niyamgiri are becoming 
increasingly common in India as the country tries to 
extract and exploit the mineral wealth in its forests 
and mountains. India allows state governments to 
1 'appropriate land for use by private companies 
provided the people displaced 
are compensated and resettled. 
People living on that land 
cannot object once the state 
acquires it, and in Orissa the 
authorities have approved 54 
projects worth $46 billion. 
That process has already 
displaced 1 .4 million people in 
the state since 200 1 , according 
to India's Rural Development 
Ministry. The Dongria are 
challenging this policy in 
the courts. Says Prafulla Samantara, an activist in 
Orissa and one of the original ' petitioners in the 
case: "How can the state give away land which is not 
theirs in the first place?" 

The Dongria don't want to leave their mountain, 
but that doesn't mean they want to be left in an 
untouched state of nature. At one point in the 
film, Avatar y s hero, Jake Sully, 20) Iaments about 
the Na'vi, "They're not going to make a deal ... 
There's nothing that we have that they want." But 
that's not necessarily true for the Dongria or the 
millions of other so-called tribal people who live 
in India's vast 2l) stretches of undeveloped forest. 
While they are largely self-sufficient, living on what 
they can grow and hunt, they do sell some of their 
22) p**oduce to traders in neighboring towns. Gautam 
Navlakha, a volunteer with the People's Union for 
Democratic Rights, another civil-liberties group 
based in New Delhi, says that while the Dongria 
and other tribal populations 23> are disillusioned 
with the government's resettlement schemes, they 




#]M$±feA6g$Ef#*S 

— ±*±&, ^±fe/gn 

TS4-h3£@, 



THE 

DONGRIA 
KONDH 



3fc 1JQ M 3E ^ 5& 3(5 ^ m ft ftfe tf] f# 

^rt^A^Rxii: "^in^-^m&m^m 

tti^nmrn "akk^x^i&m" ^ 
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would welcome real help. Ponds and other simple 
irrigation projects would make their livelihood 
less dependent on the 24) monsoon and make their 
agriculture more productive, allowing them to 
grow two or three crops a year instead of just one. 
"They say, 'You've never done anything for us, 
now please let us be,'" says Navlakha. "'If you are 
going to develop this area, then do what we want.'" 



Near the end of the film, the Na'vi fight a 
long and heroic battle with a 25) corporate 26) militia 
to save their sacred forest. In real life, a violent 
conflict is unlikely to end well for the Dongria. The 
Dongria's battle has been peaceful so far. While 
the Dongria possess bows and arrows, they "are 
not violent people," says Samantara. "But if the 
government uses violence, they will 27> retaliate. 
That is my biggest fear." If the helicopters head 
into the Dongria Kondh's 28) abodes, there won't be 
any fearsome, winged 29> Ikran 30) swooping in to 
save them. <$•< 



mmmm ai^ua/suf 7 — m^m ft 




A 




^life^A^J^ 



1 8) appropriate [a'praupnat] v. , $ ft 

19) petitioner [pi'tijana] n. tf/iSJA 

20) lament [lament] v. .!i;»Jt 

21) stretch Istret J] n. C£(Q±tt) iEf'P. 

22) produce [prodjuis] n. fc^,',,', Cfcffi**. j&£&39> 

23) be disillusioned with \<£— X'M'ftHl 

24) monsoon [mon'su:n] n. ( Cp/ff^jfeflO ) ffirtj i^Hf* ft . I. > 



25) corporate [ko:parat] adj. -ftttM, StftO 

26) militia [mill/ a] n. EUlfigR 

27) retaliate [n'taelieitj v. 

28) abode [a baud] n. iMffi 

29) Ikran ft&ftM. SJJV <P«Mi£» 1ft— RTS# 

30) swoop [swu:pj v. '^^^vIt 



The secret of success is constancy to purpose. 



— Benjamin Disraeli 
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Mac 




When the people of °Hamelin, 
Germany had a problem 
with rats, they called the 2> Pied 
Piper. With his 3) bewitching pipe 
and enchanting music, he lured the 
rats away from the city and into a 
watery grave. But when the people 
of Hamelin refused to pay the Pied 
Piper what they had promised, he 
turned his 4) entrancing music on 
their children, leading them away 
to never be seen again. This key 
moment in a familiar fairy tale 
carries many insights. It is, at once, a 
commentary on social values, a vivid 
example of family tragedy, and a bit 
of personal psychology. Folklore is 
5) compacted wisdom-literature that 
yields more information with each 
reading. 

There is much we can learn by 
reflecting on the stories heard in 
childhood. Magical characters are 



"&f&-£%im&nm>tfy&m. &w.&vk&i±<g:iftmw. *mmmmm7M&m&&By, mmmT—AsL^j^^ 



m&m&m^m.Wi±&)i&m* nin'*rwL/>k c Pmwm&%z&. #*W£jA#iftfefRinig£?— m=pm&n 
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likely to remain in the imagination for a lifetime. 
Fairytale is a sub- 6) genre of folktale, something 
that is handed down from person to person for 
generations; one of the most important identifying 
features of a folktale is that it belongs to an entire 
culture, rather than to an individual. That is why 
folktales give us many insights into the cultures 
from which they spring. 

My own first hearing of many of the old stories 
was in the places where they originated. Throughout my 
childhood our family would travel abroad for several 
months every few years. There were six children. My 
parents came up with an '' 'ingenious and life-changing 
idea: have us study the local tales. When we were in 
Denmark, we visited the home of 8) Hans Christian 
Andersen, and discussed his stories, such as The 
Little Mermaid. In Germany, we went to the village of 
Hamelin, where the tale of the Pied Pipef takes place. 
In "'Baghdad, it was Arabian Nights. In the temples 
of India and Japan, the tales of Asia came to life. 



Eft. &in&m.T%wi • &m.wim& • & 



J B A gg « <i * 55 + » 

a, g#s*mf£¥. «ri&i#w», mw,ffk&iu&> tt^mw. 




1) Hamelin PftSM;®. IfijS&lKflUt-flimiHiJbJW KiJ 6 * 

2) pied piper #ft#tt|ifcffiA. 8?F$3k3fc&A ( J«4## 

3) bewitching [bi'witjirj] adj. j&AM 

4) entrancing [entrdnsirj] adj. A4Y i&M 

5) compact [kompaekt] v. flt.*?ft 



6) genre Onra] n. <fj-> C&2{EAft) iftitf 

7) ingenious [in'd3i:nias] adj. ■T'jfeWj 

8) Hans Christian Andersen rXJOi • &HUtrr-;J?& • (1805—1875) . 
ft H X X f1: & , i* A . W .<R i, 1 ; -Jf ifo f-U J - ftt . JC ^ ^ fl: fi, M < tC 

9) Baghdad [beegdaed] n. Litti£. fjl&& l v l W 



There are no gains without pains. 



— Benjamin Franklin 
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Seeing how the adventures reflected their settings and how the stories 
are still alive in those places was a powerful experience. 

Various people can imagine the tales quite differently. I had 
heard the stories before and had pictures in my mind about what the 
places looked like. When I saw, for example, the spot in Germany 
where the Pied Piper supposedly led the children away, it didn't look 
exactly the same as I had imagined. In a way, noticing that difference 
made me aware of how our creativity works. It shaped my sense of 
the world. 

I later learned how these stories portray life issues in 
l0) miniature. These tales are psychological mirrors that can become 
more complex as we mature. Bedtime stories have enormous influence 
over our identities. People identify with certain characters in the 
stories they heard in childhood. To some degree, many live out these 
stories, largely unaware of how much the old tales may be shaping our 
lives. 

The story of the Pied Piper reminds us that every parent has to 
deal with letting go of their children and every former child has to 
cope with feelings about what it means to leave home. If we take the 
tale as a reflection of the inner landscape, we see that all the characters 
can represent aspects of our own personalities. The village leaders 
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may symbolize a practical, n) thrifty side that 
does not sufficiently appreciate our magical 
qualities or artistic abilities. If we cheat the 
imagination of appropriate time and resources, 
things may go badly. Creativity and play 
engage the childlike energies that can leave 
us in a state of depression if they depart. 



The ancient tales have their own lives, 
each with unique, ,5) eccentric qualities. Part 
of the richness is that the same story will have 
different lessons for each listener. Stories can 
speak to us in several ways: The practical aspects 
of our personalities appreciate the assistance 
provided in prudent decision-making. Our 
playful energies find the stories to be great 
fun. The quiet, spiritual side is grateful to 
have some time invested in reflection. The 
effects of what we learn might last for a 
lifetime, 

10) miniature fminitj a] n. 'd&M 

1 1) thrifty Ceriftt] adj. V4kf& 

12) engage [in'geid3] v. Cfc#ftn 



nmnmm^^m^xm&'&s&^K^ig.. $u 
mmn "%zm n im&?j, ^^nm^^m 

wm?&m. m& m m s& a in mm. he^ 
tfiyztj^&tp, ffojam&WMt>M&, mn 

A#^ftt^*§„ tiummnmmmmin^^ 
m, hKi^-^^m^m-, min^vLmmx*m& 

&ttifomi%iTjimm?&&}7s^o &&&&&& 
i&im&m<$, ^inmmmmn, ^gktemm 

xn-t^tp , ztinmBi^-T&iz&z— *a — mn 
■mftmzhvoo mn^ixixmn&7£mm?£m 
m&mijts&^nm^mi** %tinmT-mt&* 
sjt^i^it^, &z\witm&}%]ty>m&zm 

tar , m)tk%tin^i&&mg* ( gi&) » mm, 
swmi&^mmtoM&^fiZi- i tmi&i%rminm m- 

& & iB in & f£ n in : n in *t*ts ^ m ^ & 
— m ^^^^.mm^^^m^m m ml A#it& 
mo m.inm&.&i— ffi^m&wm&m&mfc 

Bi\'B)&&mi&%imi&. 3tfnMifeiSr&^m^ 

13) caretaker [kesteika] n. fr^^J- 

14) sinister [sinista] adj. ffli&tift 

15) eccentric [ik'sentrik] adj. 



Mythic stories make up a kind of 
collective dream that we all have together. If 
we want to understand our dreams, in many 
respects, we can look at these stories and study 
them. A talking animal in a story is often the 
voice of nature. Among other messages, we 
are being reminded that we are also animals. 
We are walking around in animal flesh. We 
sometimes forget this in our excessively 
mental, all too industrial culture. We are, 
first of all, animal creatures. We are not just 
visitors to nature, or merely ,3) caretakers of 
nature. We are nature. Guiding animals are 
crucial in mythic stories. Psychologically, this 
might well represent the wisdom of the body. 
Meanwhile, ,4) sinister or wicked characters 
may represent aspects of ourselves that have 
been neglected or rejected. 



Yesterday I dared to struggle. Today I dare to win. 



- Bernadette Devlin 
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Hansel and Gnetel: a Tale on the Fun 



00 





300 





Monday morning. English 154: Introduction 
to Fairytales. Why, oh why, did I ^sign 
up for this class? Just because I spent most of 
my childhood reading and re-enacting them 
does not make me an expert — or at least that's 
our professor's opinion. At the moment he's 
2) droning on and on about the lessons that 
fairytales are meant to 3) impart. It seems silly at 
first, but as his voice begins to 4> coax my eyelids 
closed, my mind starts to remember. . . 



Ml n 



We were kids, me and Ben, my best friend in 
the universe. Our moms had been baking all day, 
and even though Ben and I had been good all day, 
neither of them would let us 5) sample anything! It 
was unjust! 6) Outrageous! So, we were running 
away to a place where mothers were not so mean 
to their children, and good kids (like us) were 
able to have pie and cake and cookies whenever 
they wanted. 



Like most kids who run away, we thought 
of the forest first. We walked down to City 
Park, which was right next to the larger national 
park — a perfect place to get lost and stay lost. 

18 



Pretty soon, though, we were exactly that: lost. 
But there! On the path ahead! A small house. We 
rushed up to the house, eager to explore. 

And what a house! It was painted like a 
7> gingerbread castle at Christmas. We began to 

8) drool just looking at it. Then we realized that it 
wasn't just our eyes making us drool, it was our 
noses too. Where was that delicious smell coming 
from? 

From out of the house stepped a little old 
woman, cookies held in front of her like an 

9) edible 10) welcome mat. She took one look at us 
and invited us in for snacks. Now this was more 
like it — this was how good kids like us should 
have been treated. In we went. And oh what a 
wonderful place! Pies, cookies, cakes, breads, 
everything you could think of, she had it. We were 
in heaven! She excused herself to go u) wash up. 

That's when Ben stopped. He had been 
looking around in a curious way, and now he 
looked horror-stricken. 



mas. Rmmm-e, miti&nfrwtmTm 
To mmmiPsm, mm^ix 

■nm\ t&w* &%rw> mm* mn, mm 



"Kate," he whispered, "why does this woman 
have so much food?" 



I looked around but couldn't find any signs §M£h*7 3f, ^^i'JiE^K-flljAli 

that there was anyone else living in the house. &&ffiM.M£fy?&Wto 



I don't know," I 1 mumbled back. 



"Remember that story your Dad told us 
the other day," his whispering was becoming 
13) frantic now, "the German one about Hansel and 
Gretel? Remember the old witch in the woods 
who tries to eat them? We gotta get out of here 
Kate, NOW!" 

1) sign up for 8) drool [dm: I] v.&Lafc 

2) drone on n«^^# 9) edib ie ('edebel] adj. nT^M 

3) impart [impart] v. 10) welcome mat iffi^M 

4) coax [kauks] v. aft 1 1) was h U p & 



5) sample ['sa:mpel] v. 

6) outrageous [aut'reid3es] adj. 5i^>fKj 

7) gingerbread ['d3ind39bred] adj. ftfKttffi 



12) mumble ['mAmbal) v. iftRfc 

13) frantic ['fraentik] adj. &28fl<J 



I know the price of success: dedication, hard work, and a devotion to the things you want 
to see happen. —Frank Lloyd Wright 
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Suddenly, I understood. That's why she was 
feeding us — she was ,4) fattening us up for her 
dinner! Ben was right, but I could already hear her 
coming back. I 15) motioned to Ben to hide behind 
the door. As she came through, I knocked the chair 
in front of her. _ 



Down she went! 
Ben and I were 
out of there in 
a flash, running 
back down the 
path (turns out we 
weren't so lost), 
straight back in 
to City Park, and 
all the way home. 

When we 
arrived, my Mom 
said she was on 
her way to the 
baker, and we could join her for a snack. Great, we 
thought, at least the bakery won't try to eat us. 




s&) , — 
^ & in 



At the bakery my Mom was amazed by all 
the new 16) pastries and breads they had. She asked 
them where they'd found all the wonderful recipes, 
and whether they would mind sharing. What the 
girl said next had Ben and me laughing so hard 
that my mother thought we were going crazy. 



"Well Ma'am, we actually just hired a new 
baker. But she's a little older and has trouble 
getting around, so she bakes everything at her 
house and we go pick it up. Maybe you've met her 
already; her name is Gloria and she's living in that 
old cabin in the woods. You should go introduce 
yourselves, she loves company." 



All of a sudden I became aware that someone 
was calling my name. 
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"Kate ... Katie ... Katrina Graves!" my 
professor shouted, startling me out of my half- 
sleep. "Mind telling us what lesson we can learn 
from this fairytale?" 

"Uh," I l7) stammered, "Don't ,8) judge a 
book by its cover?" 



mM -t<&m.w • 



The whole class burst into peals of laughter. 



"That's a fascinating insight Miss Graves. 
You mind telling me how Snow White taught you 
not to judge a book by its cover? In fact, don't 
tell me, just read the book and pay attention." 

Our professor turned away and resumed 
class amid a few giggles at my expense. I didn't 
mind. I looked over at Ben and he grinned, a 
twinkle in his eye — I think he knew exactly 
which lesson I'd been remembering. <$k 



14) fatten up BgJ---i^itii 

15) motion fmauf an] v. ^.g; 

16) pastry fpeistri] n. 



17) stammer [staema] v. *!it!i\!LHHli\$l 

18) judge a book by its cover WlftlRA 




Hansel and Crete! « %L )k » 

wfemftfrimifii. %fom&texmftMma£,tt, ^^^m^^^mix. temftfctaM&mmfcn, 
ft%&mmmmm®tt-£, mmmi®mm$&, ^fueft^mjtsi, &mmm^&wj, MifcftMn- 




Everything I've ever done was out of fear of being mediocre(^0#)). 



— Chet Atkins 
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Educating WM 



Cin< 
cl 



i Author Unknown 
Tulip y£ 



iderella's story is the 
assic formula for 
happiness. A beautiful young 
woman grows up amid neglect 
and abuse only to one day 
experience love and honor in 
the arms of a prince. This fairy 
tale and other such stories 
"transcend culture and 
language. All over the world 
there are variations of Cinderella 
and other popular fairy tales. 

I cannot deny the number of 
times I've dreamt about the fairy- 
tale visions of life and the happily 
ever after — the glass slippers, the 
handsome guy, and the way we'd 
ride off on his 2) weIl-groomed 
3) steed — when lying in bed. Yet, 
at the same time, I can't help 
but wonder about how we are 
educating our children. When 
we 4) tuck our daughter into 
bed at night, are we equating 
her to Cinderella by telling her 
fairy tales about the handsome, 
charming prince who will ride in 
on a big white horse and sweep 
her away to a distant castle, 
where he will wed her and worship her until eternity as they become the King and Queen of 
the faraway land? Sure, those stories reflect parents' dreams for their babies, but have we given 
any thought to the unintentional damage those fairy tales may be doing to our daughters by 



i44 
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creating potentially unrealistic expectations? 



I speak from a position of authority regarding 
what I call " 5) The Cinderella Syndrome," which 
occurs when well-meaning parents set up an 
unrealistic expectation for their children, especially 
daughters — that they can depend on the Prince and 
be taken care of. My parents tried to do everything 
right: They worked hard, taught 
me right from wrong, 6) imparted 
strong moral values, and showered 
my brothers and me with love and 
all of the material possessions 
their income could provide. So, 
unfortunately, from my earliest 
memories, I always knew I was the 
"Princess." My "loyal subjects" 
included not just my parents, but 
also my grandparents. All that 
attention does wonders for a young 
lady's ego, but it also sets her up 
for a 7) rude awakening later in life 
when she ceases to be the Princess 
and becomes just another 8) belle at 
the ball, looking for a ride home 
from whatever pumpkin 9) coach happens past. 




m & m m m m^mnm w 

tt—te^&iz^Ki m fob 



Ah, the fairy tale, the princess lifestyle, how 
sweet it all seemed. No 10) mortgage payments, no car 
bills, no real job, the ability to sleep forever (a favorite 
of mine). Those ladies had it all — in the end. In 
reality, though, that "handsome prince" we seem to be 
promising is in good company with Santa Claus and 
the n) Easter Bunny — ,2) nary a one of them seems to 
exist. We end up settling for a 13) fixer-upper, which at 
times feels like a nightmare rather than a dream come 
true. 

1 ) transcend [trsen'send] v. 

2) wcll-groomcd Mf<fr&tfeM 

3) steed [sthd] n. Jjg Mi 

4) tuck into Xffruck in, 

5) The Cinderella Syndrome XWimZfttii. WAti # tfSTNlliA. mm 

6) impart [impart] v. <$fg 

7) rude awakening (ttTmVvmM'&mZmm *£*f$MR8t?r. WM-)V,M 

8) belle [belj n. jXi A 



: if o 



9) coach [kautj] n. Iffl&AM 

10) mortgage [mo:gid3]n. (£Ht?"9) fttff 

11) Easter Bunny UifrYi'MllT'. iS#&rgTO»tir: 

12) nary ['neon] adj. (=not any/no) t!iv£Yj' ifs 
j&ai&an ) 

13) fixer-upper mWXH 



How many cores one loses when one decides not to be something but to be someone. 

— Coco Chanel 
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Come to think of it though, I should have been 
prepared for the l4) dicey stuff; we all should have 
been prepared. The pretty and good young woman 
only marries the prince after she has proven her 
ability to '^withstand pain, humiliation, and other 
sorts of character building 
exercise. I should have 
realized that to achieve 
the fairytale ending, the 
princesses had to overcome 
extreme obstacles, fire 
breathing dragons, the 
poison apples, scrubbing 
the floors on hands and 
knees, 16) waiting on others 
as if you were the house 
maid; the seven 17) dwarves 
each had their own "unique" 
personality. It was all there. 
Why didn't I see it? Maybe 
I blocked it out, who 
knows. 

Perhaps these tales do actually teach us a lesson 
or two after all. Perhaps we are meant to learn that 
we are stronger than we realize and that we are 
meant to pick ourselves up in times of trial and to 
endure all with great self pride and 18) worth. For 
when we do overcome the obstacles, both big and 
small, it makes the victory even more magical. 




"^i^Ate^^TA-tir n&^&m 

-#I#tA. -b 

7 "Bin, m$n 

mm* 



Do your little girl a favor and remember "The 
Cinderella Syndrome" the next time you tuck her 
into bed. This time, don't forget to mention the 

19) trolls and dragons along the forest path that 
leads to the castle. We cannot wait to be rescued. 

20) Empowering your daughter to 2l) stand on her 
own two feet is the best gift you can give to her. 

And this is love, from Cinderella. < 1 



wfo&ji— *Mt. mm "tztemigi-ar 



m&^-m -;&&i#sr 



14) dicey ['daisi] adj. H&tfj 

15) withstand [wtSstaend] v. 

16) wait on JJSfV 

17) dwarf (dwoifjn.^fig 



18) worth [w3:6] n. 

19) troll [traul]n. (Stta-ffl^sRilj + fle,) EA 

20) empower [im'paue] v. -fit 

2 1 ) stand on one's own two feet § § \L 
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■1-«T«aL*^i»^4fc^4iHt^»%? 2003-*K *ti*#frfT ± Jfc T Little Red Riding Hood 
Uncloaked: Sex. Morality, and the Evolution of a Fairy Tale ( i~5%>bH$%: — fl'J ^'T^X'5"-^-6t>'^ •£» ) 

Mac 



Forget everything you ever thought you knew about 
Little Red Riding Hood. In Little Red Riding Hood 
Uncloaked: Sex, Morality, and the Evolution of a Fairy 
Tale, the author, Catherine Orenstein, explores the 
history of the fairy tale, from the French court, °Charles 
Perrault, Hans Christian Anderson, and the Brothers 
Grimm, to ''Bruno Bettelheim and 3> Anne Sexton. 



As she explains, "The endeavor of this book 
is to draw Little Red Riding Hood forth from her 
literary 4) crypt, to unwrap the protective 5) vellum 
that ''mummifies her in the rare book section of the 
library." 



1) diaries Perrault ft WW • WW (1628—1703) , &-ffl#3fc. 1967 

2) Bruno Bettelheim -fiif; itf • (1903—1990) . >:;'l, v :f, 



3) Anne Sexton • % ti.WM ( 1928— 1974) . £N # 

4) crypt (kript) n. Jlk FSt 

5) vellum [velam] n. *b&JK 

6) mummify fmAmifai] v. A<- J 'AP 



A successful person is one who can lay a firm foundation with the bricks that others throw 
at him or her. —David Brinkley 
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In this survey of literature, Orenstein inspects the 
derivations of Little Red Riding Hood, who has been 
depicted as a 7) seductress, a victim, a 8) femme fatale, 
and a 9) she-wolf in various works. Changes in society 
have dramatically affected the evolution of this story. 

The Origins of the Fairy Tales 

Fairy tales are fantastical tales, with talking 
creatures, great heroes, fair maidens, magical and 
miraculous deeds, and heroic 10) quests. While the 
tales are often considered part of children's literature, 
they can also be horribly n) grotesque. According to 
Orenstein, "The first recorded reference to a fairy tale 
seems to occur in a letter Madame de Sevigne wrote 
to her daughter in 1677 describing one of 'the stories 
they amuse the ladies with at 12) Versailles'." The tales 
became popular in French salons, entertaining men 
and women with 13) utopian musings. 

D'Aulnoy is given credit for publishing the first 
fairy tale in 1690, but it wasn't long until Perrault and 
others carried on the tradition. 

An Epic Journey Re-invented 

Actually, Little Red Riding Hood has many 
derivations and can be told in several ways. In Charles 
Perrault's tale, the wolf (interpreted as a man who 
seduces women) hides under the covers, and urges the 
girl to "climb into bed with me." The girl comments 
on "what big" arms, legs, ears, eyes, and teeth the 
wolf has, which ends with the wolf saying "The better 
to eat you!" The wolf then "threw himself upon Little 
Red Riding Hood and ate her up." In Perrault's fairy 
tale, published in 1697, no 14) woodsman comes to 
rescue her; and Little Red Riding Hood does not save 
herself. 

It's a morality tale, warning girls and women that 
wolves may ,5> lurk in every guise. 

Little Red Cap, by Jacob and Wilhelm Grimm, is 
one of the most famous derivations of the Red Riding 



«/jv^ir|ii» ^mmmi^x 
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Hood tale. After the wolf ate Little Red Cap, he went 
to sleep and his snoring drew the attention of a hunter. 
The hunter enters the house, sees the sleeping wolf and 
says: "So here you are, you old 
l6) sinner. ..I' ve been looking 
for you for a long time." Then, 
instead of shooting the wolf, 
he cuts open the wolf and lets 
out Little Red Cap and her 
grandmother. The hunter then 
puts heavy stones in the wolf's 
stomach. When the wolf wakes 
up, he ,7) drops dead. The hunter 



then skins the wolf and goes 
home. Of course, Little Red Cap 
has learned her lesson. She will 
never again ,8) stray from the 
path, or be fooled by a wolf's 
deception. 

Not all of the Little Red 
Riding Hood versions are as 
l9) familiar or as 20) tame. In an 

oral folktale, The Grandmother's Tale, the wolf arrives 
at Grandmother's house, kills her, and puts her flesh 
and blood in the 2l) pantry. Upon arrival, the wolf tells 
the girl to eat the flesh and drink the wine (blood) in the 
pantry. And, as she eats, the cat says, "She is a 22) slut 
who eats the flesh and drinks the blood of her granny." 
Despite the bloody 23) gore of this tale, the girl manages 
to escape from the wolf. 




#5£s, ifc&mmm 

mm, m&mmmmR 

— mmmmmmy- m 

A^j&mTIMfyBL, Is) 



m & m m m * s 

«— mm* mwtitt&ut'&5h%:mm&3 

—m, m&tit&mm., 'jvicfi.*Eftjft 
* asm 73ft #j3*'C,*. 



From there, Orenstein discusses the case of Stubbe 
Peeter, a man who was accused of taking on the form 



7) seductress [si'dAktris] n. ffl $E] 

8) femme fatale [faem faeto:!] n. <j*> (&JHl1j£jSAJUgfi<J& 
A) 

9) she-wolf l*Mfc. ^I'YTittift^^lSl^^yf^/haimittmW^^rAe 
Company o/fffc/ves ( (12.-^) ) ffij&ft. 'h^.tii«7«. 

10) quest [kwest] n. 

1 1) grotesque [grau'tesk] adj. Htgjft 

12) Versailles [vai'seilz] n. &^&raei3£ffiffi^MP*;t* 
«#<&/l#&f8, ffc#&;£S£gl£&107^ (1682—1789) 

13) Utopian fjui'taupien) adj. ^JtlfliSM 



14) woodsman ['wudzmen] n. ffc/fc.T. 

15) lurk [| 3 :k] v. mik 

16) sinner [sins] n. TiM. 

17) drop dead '^^5Etl 

18) stray [strei] v. j£A 

19) familiar [fa'milia] adj. ftfjQft) 

20) tame [teim] adj. jTelCjftO 

21) pantry [paentn] n. 

22) slut [slAt] n.Jt*&A 

23) gore [go:] n. ifilJ^t 



Small opportunities are often the beginning of great enterprises. — Demosthenes 



NOT JUST HAPPILY EVER AFTER • 



of a 24 \verewoIf, as he 25) enticed men, women, and 
children to their deaths. According to Orenstein, "Even 
though Stubbe Peeter's trial was 26) sensationaI, his 
crime was not unique. Indeed, in certain areas, at this 
particular moment in history, it seems to have been 
almost commonplace." 

In more recent years, Little Red Riding Hood 
has changed dramatically, appearing in movies, 
commercials, advertisements, cartoons, and more. She 
has also been reinvented by modern writers like Anne 
Sexton and 27) Gwen Strauss. Feminist analysis also 
plays a part in more recent interpretations of the Little 
Red Riding Hood tale. 

Orenstein features a quote by 28) Susan 
Brownmiler, who says: "Fairy tales are full of vague 
29) dread, a 30) catastrophe that seems to befall only 
little girls... There are frightening male figures abroad 
in the woods — we call them wolves, among other 
names — and females are helpless before them." 

According to Orenstein, "Modern fiction writers 
also frequently incorporate themes of sexual 31) assault 
in their retellings of Little Red Riding Hood" Through 
these explorations of the tale, women would "reclaim" 
the tale. The story lasts because it has evolved through 
time and cultures. Orenstein says: "The truth is that 
the real world, as in the fairy tale, we are a bit of 
everything: a 32) spectrum of possibilities, interwoven 
and interrelated." 

As she explains, "Over the years, by intention 
or by intuition, the tale of Little Red Riding Hood 
has explored the shifting 33) fault lines of morality, 
sexuality, and gender."<$»< 



mm "/j\ga:fi" mm* 

/J\i£^ajj;gc#[5£T— H. i£*f «/J\£li|)f» 

ift 2c #3 &**mm&±m:^'m&}mii±m 



JEJUNI fiftm: "^i^^M, ^cit^j© 



24) werewolf I'wiewolf] n. <f&A 

25) entice [m'tais] v. 31$ 

26) sensational (sen'sei/snsl] adj. ■JlilS&^jIr-J 

27) Gwen Strauss • WftifftM (1963— ) , ^|3Ji#A. 

28) Susan Brownmiler )m ' H>&l*V} (1935—) . ^tS&fc±.$C 

29) dread [dred] n. -gMi 



30) catastrophe [ka'taestrafi] n. 

3 1) assault [a'so:lt] n. 

32) spectrum of ####60 

33) fault line B?r/g*g. ffiM&«ff/IMi5ifcMfW£*i4. KS. 
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•here is a hair in my pasta." I said this 
calmly, with as much dignity as I could 
muster. Across the table from me, Karen 
paused in mid-chew and put down her knife 
and fork. Her eyes quickly scanned the 
surrounding diners for any undue attention. 
We were in 2> Grenoble, and people understood 
English very well. She carefully moved the 
silver pot of flowering lavender out of the 
way, leaned over the white- 3) draped table 
and inspected the black, curly hair, sitting 
on a freshly made goat cheese and 4) spinach 
5) ravioli like an innocent bit of extra 6> garnish. 

Karen is English and will suffer almost 
any humiliation quietly rather than 7) make 
a fuss. Raising a hand to get the waiter's 
attention, I said, "I'm not going to eat it." 



m^m^mx, wm^^m-, $&Ti^ L mm&*% 



1) undue [An'dju:] adj. Wfr *iM 

2) Grenoble [gra'naubl] n. Mitf *fj# , ?kWilftiMM.i\i 

3) drape [dreip] v. 12., 35 

4) spinach ['spinid3] n. MM 

5) ravioli [ravi'auh] n. RXW'bJftit 

6) garnish faasnij] n. ft® ±.ttm , $ffl) 

7) make a fuss A't& v J s, rl 



Life is a succession of moments. To live each one is to succeed. 



— Corita Kent 
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"You could just put it to one side," Karen 
suggested. The fingers of her right hand 
smoothed her napkin, and 8> ironed it against 
the table. "I mean, what are you hoping to 
achieve?" English or not, in this instance 
she wasn't merely adhering to a genetic 
and cultural 9) disposition for confrontation 
avoidance. Having lived in Grenoble for years, 
she had reason to question 
what greater good complaining 
would serve. In England or 
the United States, apologies 
would have been forthcoming, 
as would a fresh portion or a 
different dish at no charge. But 
this was France and we both 
knew better. 

Only three days earlier, 
on a cobblestone square in 
Aix-en-Provence, I had been 
served a salad with ,0) Lollo 
Rosso lettuce, n) artichoke 
hearts, pine nuts, and dirt. 
Not a modest little dusting of 
dirt, crunching between my 
teeth, revealing a somewhat 
superficial I2) rinsing, but 
a l3) hearty clump of good, French soil. I 
could have grown ,4) cress in it. I showed 
the waitress, a l5) wiry, ,6) thirtyish woman, 
expecting a l7) modicum of l8) remorse and 
a new salad. Instead I got an ,9) overbearing 
smile and "C'est un peu de terre..." It's a bit 
of dirt. What's all the 20) com motion about? I 
insisted that the dirt should not be in my salad, 
so, with a look suggesting that to her I was the 
human equivalent of a 21> Chihuahua having 
a 22) yapping 23> fit, she tore off the 24) ruffled 
lettuce leaf where the clump resided and threw 
it on the ground in front of my sandaled feet. 
" 25) Voila!" Then she walked off to serve less 
demanding customers. 



<e i£ M m 5* S , 




«r, &&&&& 

B£ &f ±fe (x 3t }£ |^ 

d% 1= * ifi * 
±&%tmmtmmfimtivto, aim, m^mm 



-fig: "C'est un peu dc terre..." ^ii^: 



30 



CRAZY ENGLISH READER, JUNE 2010 



At 26> eating establishments I generally 
prefer my salads without 27) compost, and any 
type of hair in my food will 
dramatically reduce the 
chances of repeat business 
from me. But I appreciate the 
lack of humility displayed by 
the average French service 
provider. Though occasionally 
^counterproductive in the 
business sense of the word, it 
is at the very least honest. It 
is what France is all about: a 
sense of equality and personal 
pride, a refusal to 29) ingratiate. 
Compare this with the American 
30) till operator squeezing out 
a "Thank you for shopping at 
Wal-Mart," when really, he just 
wants you to pick up your change and exit his 
personal planet. 




— fa)«t&#n5rftgt±. 



American service is second to none when it 
comes to free water 31 Expediently delivered at 
the table, Disney smiles, and verbal 32) smoothies, 
but the pleasantness is often so forced and 
artificial that it leaves you feeling more resented 
than by the 33) irreverent French. Service is 
considered an unnecessary extra in France — a 
luxury reserved for the 34) staggeringly rich and 



8) iron ['awn] v. «T (M3?> 

9) disposition [dispa'zijan) n. tttff, Ml") 

10) Lollo Rosso lettuce <tfi> ft&ftfl! 

11) artichoke [aititjauk] n. <ffi> 

12) rinsing [YinsinJ n. ft'SJfc 

13) hearty ["ha:ti] adj. JE^ffj 

14) cress [kres] n. <ffi> zK^TF 

15) wiry [waiari] adj. 

16) thirtyish [83:tii/] adj. HH"££;&A<J 

17) modicum ['modikam] n. 'J?y& 

18) remorse [n'mo:s] n. 

19) overbearing [auva'beariq] adj. {ftlSM 

20) commotion [ka'mauf an] n. ij$Sl 

21) Chihuahua [t/i'wa:wa] n. — ftfR/frfiBQ, # 



22) yap [jaep] v. <#J) 0nJC 

23) fit [fit] n.^. -KF- 

24) ruffled [VAfld] adj. UfflWUitf) 

25) voila[vwo: , la]int.<}&>ll|S«ltJl, StS 

26) eating establishment «/?, "frl$, i&iftSf-frMij&flr 

27) compost fkompDst] n. ^-fi-JjEfcl 

28) counterproductive ['kauntapra.dAktiv] adj. 3gj5l##J (ft 

29) ingratiate [in'grei/ieit] v. i^tftf, 

30) till operator i&ifl5i 

31) expediently [iksphdiantli] adv. ffiffjife. *S*iJ6 

32) smoothie ['smu:&i] n. MMHt#ft| A 

33) irreverent [irevarant] adj. 5C^LfK) 

34) staggeringly fstaeganrjli] adv. t& AJft 



The thing always happens that you really believe in; and the belief in a thing makes it happen. 

— Frank Lloyd Wright 



WORLDVIEW . Scik&m 



powerful. Ordinary people should not expect to 
be 35> pampered; life is not for the 36) cosseted 
or the easily 37) deterred. Casual disdain is part 
of the experience; an enthusiastically served 
meal belongs in Greece or Italy, not France. 
The 38) liquid mix of charm and superiority 
that characterizes the hotel receptionist, the 
boutique owner, the 39) greengrocer, is a 
language of its own: of sighs, 40) pregnant 
pauses, slow 4,) feline gestures, and shamelessly 
42> verbose eyebrows. 



Familiar with this language, I was not 
expecting heartfelt apologies or cheeks burning 
with 43) chagrin at 
my presentation of 
the hair, even in this 
relatively expensive 
restaurant where Karen 
and I were dining. 
Setting myself what I 
considered a realistic 
goal, I was aiming for 
a replacement portion, 
44) sans hairs. After 
many unsuccessful 
attempts at making eye 
contact, I managed to attract the attention of 
our 45 \vhiskered head waiter who floated over 
and asked with a half-smile what he could do 
for me. I pointed out the curled-up evidence. 
He sighed and looked at me like he would love 
to help and was saddened by the fact that he 
could not, as if I had just asked him to donate 
a 46) kidney. He shook his 47) slick, dark head 
slowly and said, "It is not mine..."<$i< 




m # — 

m 0 m « 
m # m m & 



35) pampcr['paempa]v. i$>t$i& 

36) cosset fkosit] v. M% 

37) deter [dita:] v. , MM 

38) liquid [likwid] adj. Bfl&ftj, ftmtft 

39) greengrocer fgrhngrausa] n. 2fe^7Kiftl8l » ^fiEHS 

40) pregnant ['pregnant] adj. j&tfcJSc-tfcfft 

41) feline rfhlam) adj. SEWfirW. 



42) verbose [v3:'beus] adj. «!?«$Rfl<J 

43) chagrin ['Jaegrin] n. ftltfj 

44) sans [saenz] prep. 

45) whisker ['wiska] v. l&fiM 

46) kidney fkidnij n. ft 

47) slick [slik] adj. fttfWj 
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South Africa: Where the Wild Things Are 




by Jonathan Wynnc-Joncs 
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2010 



FIFA 

WORLD CUP 




2010^-6/1110, ^^A.^^^^^>k^^m^^^^^^^A^^Ho 

1 



Within minutes of pulling out of ^Johannesburg 
airport on to the motorway heading north, I 
am hit by a sense of freedom as powerful as the warm 
air flooding through the window. The wide open 
plains of the 2> HighveId stretch to the horizon, with 
the occasional tree among the tall, 3) blanched grass. 
4) Paul Simon's Graceland is playing on the stereo, 
cliche I admit, but every road trip needs a soundtrack, 
and nothing could fit the mood better. 

Our first stop is Cybele Forest Lodge, a 
s Vetreat 6) tucked away on 300 acres of dense forest. 
It is only a three-hour drive from Johannesburg 
but the scenery is dramatically different, with deep 



1) Johannesburg (d39u'haenisb3:g) n. &Mfy Mfilfc. ifj i-lhiiiAWWcifT. 

{>v. r-i£i*i«iw 

2) Highvcld [hai'veld] n. A'ltkA^lii. iM'tH ill : -#Ubff&. ttlftM. * 
1 1 ' T & W J : W- (ft X fcK % i% • « VZ h 1 200 .<n!2000^ 

3) blanch [bla:ntj] v. {jfcifiifc 



4) Paul Simon ffc^' • gift (1941— ) . 35 ID 2i « «t 
tT # J* «fc . * 45 ft * m " JS ft *» Al Vt 

( Simon & Garfunkcl ) fft/dt $2.— 

5) retreat [ri'tri:t] n. mm 

6) tuck away 



It is common sense to take a method and try it. If it fails, admit it frankly and try another. But 
above all, try something. — Franklin D. Roosevelt 
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green woodland and rivers and lakes replacing 
the arid grasslands. We pull into the drive and 
park under a large 7) turpentine tree that reaches 
across the courtyard. Inside, the lodge walls are 
painted in red; antiques are scattered around the 
rooms and heavy rugs on the old farmhouse's stone 
floor. In the morning, we wake up late and have a 
lazy breakfast in the shade of the 8) bright purple 
9) jacaranda tree as butterflies dance around us. 

After two nights 
we reluctantly leave 
this 10) blissful retreat 
to head for U) Kruger 
National Park. It has 
the advantage of being 
home to the Big Five — 
lion, elephant, leopard, 
buffalo, and I2) rhino — 
which not all parks 
offer and certainly not 
in such numbers. I'm 
particularly keen to see 

leopards and have chosen to stay at Tinga Lodge, 
which is in an area with the highest recorded 
density of the predator in Africa. Getting out 
of the huge, elephant-sized bed for the early 
morning l3) game drive is not easy. Frankie, our 
guide, claps his hands together like a football 
coach, encouraging us with the news that he 
has a good feeling about this morning. He's not 
wrong. We see 14) plodding elephants, giraffes 
I5) nibbling on trees, a lioness with her 16) cubs 
tumbling around in the long grass and even wild 
dogs, which are rarely seen. But Frankie saves 
the best for last, spotting a leopard up a tree. It 
takes me a few moments to place it but when I 
do I find its face, and its eyes, yellow-green and 
piercing, looking right back at me. After some 
time, sitting ,7) nonchalantly looking back at us, it 
rises elegantly, pauses, then l8) bounds effortlessly 
down the trunk before disappearing into the bush. 





m nt # m m *h w ^ m ^ m. & a ^ — -t- 
M_r_^)o+^, — sk^m^m^^i^m^ 

m* i!7-#, -e^-Fifc, ^^tlllle]^ 



It's a surprise to wake up to the sound of rain 
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on our l9) deck, but it clears by the time we set off on 
our long journey to Cleopatra Mountain Farmhouse 
in the 20) Drakensberg Mountains. For large 
21 Stretches of the journey there is very little traffic 
on the road, which takes us 
from the north to the heart 
of South Africa, across 
countryside that seems to 
change constantly. It reminds 
us of the flat " landscape of 
Holland one minute and the 
rolling hills of 23) Tuscany the 
next. At last, after 10 hours 
of driving, we reach the 
farmhouse. The air is 24) crisp 
and chilly, but our cottage is 

25) toasty and there is a bottle of sherry waiting for 
us. In the morning, I open our door and am hit by the 
magnificence of the Drakensberg Mountains. Named 
"mountains of the dragon" by the original settlers, 
they smoke with clouds that swirl above them. 
With a six- 26) course dinner to come, my wife, Jules, 
suggests some exercise would not be a bad idea so 
we decide to climb the mountain. The only problem, 
which hits me halfway up as I get stuck in the 
27) boggy bank of a stream, is that my 28) deck shoes 
are made for boats rather than mountains. But 
eventually we reach the summit from where we can 
see across to other ranges, mighty and awe-inspiring. 




1 



m s& t m -t* & 

J&Mntt&ftMafHB. SEW — M9 

*m&m&m. mm, mmmn, &m 



llu i*miim&kmikT mm, &m±vs, 



7) turpentine ['t3:pantain] n. l&JJg, fc^yrt. turpentine trccftf ffy & 

8) bright [brait] adj. >&&(fJ 

9) jacaranda fdsaekaraenda] n. <tfi> ii£Y£*&. 

10) blissful ['blisful] adj. titim, tKJfcftO 

11) Krugcr National Park JMM&H$&fcc|. Mimj<({m±%}V)1& 

ffi . w rt ?r «• * £ m m±®%). tt-wmw m mm.t n ® 

12) rhino [Yamau] n. <Q> ( =rhinoceros ) JSji'j"- 

13) gamc[geim]adj. JffttftJttfft. 

14) plodding [plodiQ] adj. MWMtikM 

15) nibble [nibl] v. SB &$t, "f? 

16) cub[kAb]n. 



17) nonchalantly fnonjalantli] adv. ftmtfc, 3£3E##itk 

18) bound [baund] v. ttJKtttt 

19) deck[dek]n. 

20) Drakensberg Mountains ^tkft JWffitil)}*. &^##] 

sure 

21) stretchc [stretj] n. -&»r*S. — ftBtW 

22) landscape flaendskeip] n. Jfe)£, i&gfc 

23) Tuscany ['tASkani] n. *fc#r-Hrt. jfcfcfUBMMItto— 

24) crisp [krisp] adj. j»£ ffy , amfJij«ltt 

25) toasty [tausti] adj. WfMB&fy 

26) course [ko:s] n. — jfi^ 

27) boggy [ bogi] adj. 

28) deck shoe VWiV&m 



I owe my success to having listened respectfully to the very best advice, and then going away 
and doing the exact opposite. — G. K. Chesterton 
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Leaving the lodge is a 29) wrench, but after the 
mountains and tranquility of the Drakensberg we 
head for the sea and excitement of 30) Cape Town. 
We are staying just outside 31> Hout Bay, a fishing 
village that hums to the noise of idle chatter in 
the cafes and boats 32) rattling in the harbor. A few 
streets back from the powdery white beach, the road 
curves around up to 33) Chapman's Peak, which 
offers stunning views across the bay towards 34) the 
Sentinel, a rock that 35) juts out like the horn of a 
rhinoceros. At night, we can hear the ocean lapping 
against the shoreline. 

Easy though it is to lose track of time here, 
we 36) retire at a decent hour as I have planned 
a small tour of the wine-lands and don't fancy 
doing this with a 37) hangover. Starting out along 
the leafy avenues in 38) Constantia, we drive first 
to the large, traditional farms, such as Rustenburg 
in 39> Stellenbosch, with their 40) Cape Dutch 
architecture. Then on to Tokara, a more modern 
41 Winery that overlooks a 42) vista of breathtaking 
beauty — perfectly lined rows "f vines cover the 
slopes of 43) purple-tinged mountains that 44) tower 
over the countryside. 




mlu^c, ^s^m^aus, mn m dttir j»ssp 
j* u&m p mtB to b% ift . ^ *n ^ sat %>m m 6$ m a* *b m jl & 
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Back in the car, we begin our long journey 
into the 45) Cedlerberg Mountains. 46) Craggy 
and sharp, they cut across the arid landscape 
like broken teeth as we pass giant rust-colored 
47) boulders balanced 48) precariously on flat rocks. 
Dust swirls around us as we 49) negotiate the 
50) potholes on t j ie deserted road towards 
Bushman's Kloof — a hotel made up of a series 
of Cape Dutch cottages in the middle of 18,000 
acres of wilderness. By day, the landscape glows 
red with an ancient, almost mystic quality, and by 
night it is covered with the brightest stars I've ever 
seen, shimmering with a dazzling intensity. 



JR* Bo 19 Tift Jb, ^^^>8T£tJAli±#) 



After two weeks on the road, and more than 
2,000 miles, we head for the airport. The car, 
once white, is now light brown, and is missing 



a 5l) hubcap, while I've gained a few pounds, a 
52) taste for South African wine, and a love of this 
beautifully diverse country. <$k- 



^t— -r*s^o mftmm.T 

Hi! [I] J^o<$'< 



29) wrench [rent/] n. WMmtti 

30) Cape Town JF##C. &«l«&ifi*BS#M& 

Sim ^^awis^MW 

31) HoutBay«'^, ?r^«P»Jfi»-^it«»Ks, fe*— 'MHtte 

32) rattle [YaatQ v. OTttrtrift . *»r«»«ffl«Vi^ift 

33) Chapman's Peak ft rW-f. ^V.-)'- JI'Y? T-'Ji i'4 iffl , Hii«?F##£jl5 

34) the Sentinel ttttft— ft* "Hff&" -#*&«#Jfti*fl<J 

35) jut out/forth/up # ,'l5 , 3£ tli 

36) retire [n'taid] v. 

37) hangover ['heerj.auva] n. ftiilf- 

38) Constantia [kanstsenjia] n. /JsJOrJfigj;, (fc^^HMftlfl '•P'frBlAf&J 

39) Stcllcnbosch [stelanboj] n. J!fi$ffe1t»j|fi. M^MVItl^E 



40) Cape Dutch architecture Jf&iffi^igm. W 

41) winery fwainan] n. ^^jil'SflfiiSir" 

42) vista [Vista] n. J&MS?) iffi 
* 

43) purple-tinged $}£&h<J 

44) tower ['taua] v. jf3f±fc 

45) Cederberg Mountains 'Mmmm, KiftmWftmi 

46) craggy [kraegi] adj. feifttt, *3i!gfi<j 

47) boulder ['bauldaj n. E^E, , BW 

48) precariously [pri'keariasli] adv. ^IS&itSL. 7$&Jtl 

49) negotiate [nigauj ieit] v. iffiiit. 1831 ( WW ) 

50) pothole ['pothaulj n. ffiaglHUft, fftjflj 

51) hubcap fhAbkaep] n. V\#)m&R±ttlV&& 

52) taste [teist] n. &5ft 



It is on our failures that we base a new and different and better success. 



— Havelock Ellis 



37 



Jk 



r MUSIC EDEN • Wl^iUR 



•1 

i 4 




*> Love Our Time Today 

$ itf & 



'Love our time today* 

**You know all troubles fade away but 

Love is here to stay 

1 don't know another way** 

Pon't *"*love me now and then 

I am not thinking about when, 'cause 

All we have is now 

We've got to get through it somehow**' 

Pon't leave it late now 

Love cannot wait now 

Let's get it started 

Waiting we'll be broken -hearted 

No more delay now 

No more to say now 

This magic day is all we have and 

All we'll ever know 

Repeat * six times 

I won't ever leave you 
I would not deceive you 
Not while the sun is shining 
Not with the spring arriving 



1MMMMM 

■ by Yam it Mamo 

" mm m&&mm 
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Love roe now or never 
Don't put it off forever 
You sit and wait for too long 
Then wait alone, ill be gone 

Repeat * six times 

I hope we stay together 
Anc| yes I mean forever 
It's not a promise I make 
You're a habit that I can't break 

if we stay together 

We'll miss that nasty weather 

You an4 me forever 

That's how we'll be together 

Repeat 

Repeat * 
Repeat " 

Repeat * nine times <$i< 

« 




4 



&1ftbt£ S3 X &.&J&4>#J Death at a Funeral ( «IML 
-t 6$ *.-£:» ) ^*/L«Sj 0 it*, Tii-SPflitt 

ft&^JHJjHfeMrA. it>M**&&*#, 4fc*-9M£6*4.»jt 
(%#»• tfcjtlMHt) */Hft^fttt*£4MHfc!r. 

& . «&>m* a? as.^ ;&*>£.te 5c $ «$ # a % 

#1^7F##^L6^* 51 # # £ ^ & * *fi if JLsiN W »Nl 
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I Sing I Swin 
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i by Seabear 




'A 




When the birds are sleepins 
That's when the trees sins 
You left your winter clothes 
And your teeth marks in my skin 

So shake the leaves off the trees 
Watch them float down the stream 
Your son, your daushter 
Swimming in the water 

And I miss you 

Even when you're around 

I'm a black cloud 

Sendins lishtning to the sround 

Darlins please, show your teeth 
Just one more dance to help me sleep 
Cold water eyes 
Fill the past with friendly nights 
Human skin can be hard to live in 
You'll feel better in the morning 
Wash your hands in the lake 
You've got a heart somewhere 



w > 




I 




Trails lost in the snow 

Make way for winter's eerie slow 

And that black rock in your bedroom 

I hope you'll climb it soon 

In your boat, tied to a tree 

I hope you'll find the sea 

Throw me a dream please 

It's been a dreamless sleep 

For such a long time, such a long time 

Sing myself awake 

Watch the branches break 

No one could ever take your place 

Wash your face in the lake 

You've got a diamond under your skin <$■< 



JLfeHtt* fcJMMt, TJ&o/llfctf *&&&A##*U&, 6 #.&«$-fcA& SJSeabear&t 

"I Sing I Swim" & 6 ft PAT^^r/jf? G/»<w/ 7%<tf Corrferf C& /4way 0 ^b^ t , £ *t * & St. £ 
#1 6^ 6t * ;C *M£*A A $ * ^ tte * ^ Jfc & ! 
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i by Amy Tan 



&*ywj Thtok* to My &ho$t* 




(33 f^JR) 2D 





I didn't used to believe in ghosts, but I was trained to 
talk to them. My mother reminded me many times 
that I had the gift. It all stemmed from a lie I told 
when I was four. The way my mother remembered it, 
I refused to get ready for bed one night, claiming that 
there was a ghost in the bathroom. She was delighted 
to learn that I was a 1 Spirit medium. 

Thereafter, she questioned anything unusual — a 
sudden gust of wind, a vase that fell and shattered. 
She would ask me, "She here?" She meant my 
grandmother. 

When I was a child, my mother told me that 
my grandmother died in great 2) agony after she 
accidentally ate too much 3) opium. My mother was 
nine years old when she watched this happen. 

When I was 14, my older brother was stricken 
with a brain 4) tumor. My mother begged me to 
ask my grandmother to save him. When he died, 
she asked me to talk to him as well. "I don't know 
how," I protested. When my father died of a brain 
tumor six months after my brother, she made me 
use a 5) Ouija board. She wanted to know if they 
still loved her. I spelled out the answer I knew she 
wanted to hear: Yes. Always. 




jit a, i£n^m--m&im2t*k* 
5e*^j. mmw— %o2t*ktt. n-^m 



When I became a fiction writer in my 30s, I 
wrote a story about a woman who killed herself 
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eating too much opium. After my mother read a 
draft of that story, she had tears in her eyes. Now she 
had proof: My grandmother had talked to me and 
told me her true story. How else could I have known 
my grandmother had not died by accident but with 
the fury of suicide? She asked me, "She here now?" 
I answered honestly, "I don't know." 



Over the years, I have included other details in 
my writing I could not possibly have known on my 
own: a place, a character, a song. I have come to feel 
differently about my ghostwriters. Sometimes their 
clues have come so plentifully, they've made me 
laugh like a child who can't 
open birthday presents fast 
enough. I must say thanks, not 
to blind luck but to my ghosts. 

Ten years ago, I clearly 
saw a ghost, and she talked 
to me. It was my mother. She 
had died just 24 hours before. 
Her face was 10 times larger 
than life, in the form of a 
moving, pulsing 6> hologram 
of sparkling lights. My mother 
was laughing at my surprise. 
She drew closer, and when 
she reached me, I felt as if I 

had been physically punched in the chest. It took my 
breath away and filled me with something absolute: 
love, but also joy and peace — and with that, 
understanding that love and joy and peace are all the 
same thing. Joy comes from love. Peace comes from 
love. "Now you know," my mother said. 




tikmXLT — R "& n , 

■mm* Pk — ^m^^± 

To $fea<)BB?lfct 3-8*95 

mmmm&iHm. *i^f 

— $§o mmmmmteM, 

ssi'jg, ^ws^d?# — Butt:, nmm 



I believe in ghosts. Whenever I want, they will 
always be there: my mother, my grandmother, my 
ghosts. <$k 



1) spirit medium 'ji.V&> 'M-ASt- i^MUtt^^. 'b-Ah&hY.. 

ftlifu'MA 

2) agony faegani] n. ffttfi £ 

3) opium [ dupidm] n. iKSJV 

4) tumor ['tju:me] n. ffa 



5) Ouijaboard V.^te. A:MJj. A*«*{3Jl5*2-T*fflJtt 

6) hologram (holagreem] n. ±&m , 4>&V&&. " ±& " W& 



I have learned that if one advances confidently in the direction of his dreams, and endeavors to live the 
life he has imagined, he will meet with a success unexpected in common hours. — Henry David Thoreau 
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i by David Buetow 



believe in my dog. 




I believe in the way he lives his life, and I try to 
emulate him. I strive to gain his level of happiness in 
the simplest of things. Like the way he approaches 
each meal with endless appreciation and even joy. 
While I struggle to decide what to eat from full 
cupboards and lament what I don't have, he circles the 
floor, excitedly anticipating the very same meal, in the 
very same portion, at the very same time every day. 



I believe in how he lives in the present. As my 
day fills with stress, crowded commutes and endless 
deadlines, I think of Duncan home alone. His day was 
probably boring, but he's ready to move right past it 
once we're together. 

I believe in his 1 Egalitarian treatment of everyone 
despite race, 2) creed or appearance. He never pre-judges. 
Before I had him, I considered myself "street smart," 
avoiding eye contact with people I didn't know or didn't 
think I wanted to know. Running through Chicago 
neighborhoods with Duncan has changed all that. Now 
when people smile at us, I smile back, and if Duncan 
stops to say hello I stop and greet them, too. 



tit, 3£>A:*)£i£4&m "mSk&ML" 



I never had a dog before; I got Duncan at the 
urging of a friend who had probably grown as tired 
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of my 3) bachelor behavior as I had. My long work 
nights and weekends always ended with a lonely run, 
a 4) bourbon or two, or a phone call to someone I 
didn't really listen to. All I talked about was me and 
what was wrong with my life. My friends stopped 
asking me out because I was always either at work or 
talking about work. 



T, S^#7^t. tit*, gfe_L, E)5fc, 



I had dates with women who would mistakenly 
think I was loyal to them but I never returned their 
calls or thanked them for the cookies they left on 
my doorstep. I was what some people would call "a 
5) dog" — a bad dog. Not one person depended on me, 
nor I upon them. One Sunday I woke up at noon, 
and I suddenly noticed how silent both my house 
and my life were. I realized I couldn't expect any 
valued relationship unless I created one first. So I got 
Duncan. 



All of a sudden, where 
no one had ever depended 
on me before, he did. It was 
an extreme 6> detox from 
selfishness: Let me out. Feed 
me. Clean up after me. Watch 
me sleep. I found that I actually 
liked being relied upon. When 
I realized that I could meet his 
needs, I also realized he met 
mine. 

I believe in the nobility 
of Duncan's loyalty, and his 
enthusiasm. Every time I come 
in the door, he's waiting to greet 
me with glee. 




tt: a fft fcB n w , "i£ 



Now, when my girlfriend comes over, I get up 
and run to the door to greet her like I learned to do 
from my dog. <$k 



1) egalitarian [igaeli'tesrian] n. Y-^itjSC 

2) crccd[kri:d]n. f;7& 

3) bachelor ['beet/ ale] n. 'Y'iJjX 



4) bourbon ['b 3 :ban) n. -^l-aifflS^flftJNW^Wj^-h^jn 

5) dog [dog] n. 

6) detox [di:'toks] n. fl£$i£#T 



If you think you can, you can. And if you think you can't, you're right. 



— Henry Ford 
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i by Betty King 




Twisted, nude, and soaking wet on the floor of 
the 'Shower stall I sat. "Bill," I 2) hollered, 
"Bill," I screamed! Bill is hard of hearing, thus the 
reason for my 3) bellowing. 



"Yes," he said on hearing my scream. "What 
do you want? Oh my goodness!" he 4) exclaimed 
upon arriving in the bathroom and seeing my 
S) predicament. "Here let me get you up!" 



"Bill you can't lift me." 



'Yes I can!" 



I began to laugh. 



'Now here, let me get a hold of you." 



Picture this, a well-past-middle-age woman, 
well past her prime weight of 120 pounds, 
weakened from the effects of 6) multiple sclerosis, 
sitting twisted on the floor of a small shower stall. 
It was not a pretty sight even by the largest stretch 
of the imagination! The shower stall had sliding 



$5^*3.^, til °T h£ *E tE — 11111 
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glass doors which limited his access to the whole 
of my generous 8> physique. With my weakened legs 
there was no way I could untwist myself and stand 
upright. I was 9) stuck! He was frantic; I was calm. 



"You can't get to me, and even if you could, 
you couldn't lift me, just see if you can help me get 
on my knees," I said. 



"Okay, okay," he said nervously. 

Picture this if 
you can, a whale still 
wet from the ocean, 
,0) dumped out on a 
newly "Waxed rowboat. 
Those uncooperative 
legs of mine could not be 
situated so as to get me 
on my knees, not on that 
wet floor, no matter how 
hard the both of us tried. 
He placed a towel under 

my legs and it too only slid out from under me 
here I was slip-sliding and ,2) slithering around, 
exactly looking like a desirable mermaid. You 
the picture? 




fa JH "ST 12* , p| 



So 
not 
get 



f&*E— ^%rt>^^^ 



"Come on, let me get a hold of you and get you 
up from there," he still was not going to give up, no 
matter the extreme impossibility of the situation. By 
this time though, the water 13) Iogged, l4) nautical, 
l5) wayfaring sea monster that I was, began to dry 
out and become somewhat less slippery. My husband, 
though, was no less frantic in his pursuit to get his 



1 ) shower stall Wtfrfii] , tffci^l"] 

2) holler ['hola] v. "H^ 

3) bellow [ belau] v. < MSi&ffi-^ffij ) * Wnq . «>9L 

4) exclaim upon tK"H . "f^ 

5) predicament [pri'dikament] n. i&ifS 

6) multiple sclerosis - #Ell WW&W^ttiUttffigiH 

tfimm, s&Rftflan%^ aitvtwsi&tk. mmm^mmtjf^m 

7) sliding door ftf], iff! 



8) physique [fi*zi:k] n. ft® 

9) stick (stik) v. fflft. 

10) dump [dAmp] v. Mft], infi- 
ll) wax [weeks] v. ±ig-T- , fflS&AtS 

12) slither fslioa] v. TOiMfijh. (iSt«i&> ffi*T 

13) logged [logd] adj. vgjgtft 

14) nautical ['no: tikai] adj. fcJiffy 

15) wayfaring [weifesrtrj] adj. (&#) flfefrffo, Mtff^tfy 



The heights by great men reached and kept were not attained by sudden flight, but they, while their 
companions slept, were toiling^^ ) upward in the night. — Henry Wadsworth Longfellow 
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disabled wife out of these circumstances. 




4 



"Here put that towel down again and let's see 
if I can crawl out of here," I instructed. My position 
and the whole picture of me kept playing over in 
my mind and the more it ran the funnier it got. I 
started giggling — and 
my husband became 
nervously irritated. 
Here I was in all 
my generous glory 
slithering out of the 
shower stall, he trying 
to be my caregiver, 
becoming more 
irritated that I was not 
accepting his need 
to help. My laughter 
was becoming 
,6) hysterical. His 
frustration became 
17) aggra vation and 
increased with intensity. 
The more upset he 

became the more I laughed, until finally, after much 
effort, I was somehow out, on my feet, and in his 
arms. 



« fragile da *ne, 







I 

I 



X H « lib 

m m it m & 

ffe M ^ ^ 



We all deal with our disabilities in different 
ways. He became annoyed at himself for his 
inability to help me and interpreted my laughter as 
l8) making light of the situation. I on the other hand 
was l9) flustered with my loss of capabilities; only 
my pride had been injured. I could cry or laugh 
at myself. With his arms around me I explained, 
"Honey if I don't laugh and see the 20> comedy in 
this, I will cry, so I choose to laugh. Don't be mad 
at me." 



"I'm not mad at you," he soothingly reassured 
me, "I just worry about you; you could have hurt 
yourself really bad." 



"I know, I know, but I'm all right. You must 
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admit I was a funny sight." 



It takes a special man to deal with the 
disabilities of the woman with whom he lives and 
loves, to see the disease take her from a vibrant, 
young, attractive female to an aging woman, 
fighting for whatever dignity she can pull from 
the 2 'Vicelike grip of such a devastating disease. 
It takes a strong man in character though not 
necessarily in strength. It takes a love that lies 
deeper than what is seen with the eyes. It takes 
gentleness and kindheartedness, patience and a 
man sure of his own 22) masculinity . It takes effort 
and labor with his hands, his head, and his heart. 
It takes an extraordinary man, a superior breed 
not often found; their care giving comes from the 
heart and soul. They 
stay 23) for the duration 
no matter the outcome. 



"I love you," I told 



him. 




"I love you, too," 
he assured me. 

In his arms I feel 
his strength when I 
am weak. There are 
moments I cry in pain or 

frustration and he holds me and I am renewed by 
his devotion. There are days I laugh and am like 
a young girl again and I see that far away look in 
his eyes. Sometimes I struggle like in the shower 
and he gets irritated, concerned for my safety and 
I look in his heart and I see tears fall. Sometimes 
I laugh to keep from crying. Sometimes we laugh 
together to keep from crying and, when we do, we 
are both strengthened for yet another day. < 



Hi m ^ SI fk ftt -h 
^ *0 #t rffi * 5S , 

m&; mm, &^i&&Mmmm®mwtet 



16) hysterical [his'tenkal] adj. M.Mm\W}. tt'/HJXtfrM 

17) aggravation [.aegraveif an] n. htiffl. 3&it 

18) make light of ft.M 

19) fluster ('fUsta] v. ttfltft, Wmi'Mil 

I cannot give you the formula for success, but 
to please everybody. 



20) comedy ['komidi] n. &$J|*i M 

21) vicclike['vaislaik]adj. *HW. 

22) masculinity [.maeskju'liniti] n. ilj T^'Cftt. PJ'I$ 

23) for the duration IliWMMmft , — S 

I can give you the formula for failure, which is: Try 

— Herbert B. Swope 
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Possessions 
to Suit 
Our Principles 



■ by Joseph Walker 




A few years ago Anita surprised me with a 
.^suit. It was handsome and fashionable, and 
believe it or not, I looked pretty elegant in it. At 
least, I did — until I started bleeding on it. 

It happened one Sunday when my young 
friend Tommy and I were visiting with Rosa, 
a member of our church 2) congregation. Our 
conversation had been delightful, and as Tommy 
and I left through Rosa's garage (hey, she had one 
of those big dogs out front, and I wasn't about to 
get paw prints on my new suit) we were doing 
some 3) good-natured teasing back and forth. 
Which is probably why I didn't notice the garage 
4) door opener that hung low in Rosa's garage, 
or that my head was within range of the metallic 
box at the precise moment I decided to 5) lunge at 
Tommy. 

Suddenly I knew what a baseball felt like 
after Hammerin' 6) Hank Aaron got through with 
it. The blow to the top of my head 7) staggered 
me. I stumbled around like a 8) punch-drunk 
9) heavyweight with only one thought in my 
suddenly numb head: "If you fall down you'll get 
your new suit dirty." I regained my balance and 
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struggled to regain my composure — or to at least 
remember who I was, where I was, and what I 
was doing wearing such fine ,0) threads. 

That's when the blood started U) trickling 
off the end of my nose and landing on my pants. 
Still ,2) groggy, I tried to dodge the staining 
,3> droplets. But to my horror I discovered that 
the dripping blood followed me everywhere I 
moved. Finally Tommy 
grabbed me and started 
wiping the blood from my 
face with a washcloth 
that Rosa had given 
him. 

"Are you OK?" he 
asked. 

For all I knew I 
was headed (if you'll 

pardon the expression) for a coma. My career 
could be over. My family could be on its way to 
the 14) poor house (er, poorer house). Life as we 
knew it could be over. But all I could think of 
was... 




XtELo 

mm— sk u m& n m 

* u &m&mm* cue, £tmnm%to& 

m^MmmMT* nam, nmm&m&m 
m 



"My suit!" I said. "I think I got some blood "a#]©5&! " &tfe. "fStteZitttm 

on my suit!" mMm\ " 



"I think your suit is going to survive,' 
Tommy said. "But I'm not so sure about you." 



As it turned out, I did survive with a slight 



1) suit(sju:t)n.£&, £'W&iOf$> 

2) congregation [.kongri'gei/on] n. (&tO UP&Jffl£|fc 

3) good-natured XQj Xmtl . *M r^-M 

4) door opener «tl#,n8?H. -^ff]f$l$n± 

5) lunge [lAnd 3 ] v. ft&frlfirM'&tt 

6) Hank Aaron ■ !9344f-dJ<i£ -JS&tSHSJ&EHfH. & 

*F3r«ff«£. 1982ip. Hammcrin' 
"KHammcr (ftf$) &ib1fil9i& 



7) stagger [ staega] v. mm 

8) punch-drunk ftttft&WIKYSM. &Wmtfi 

9) heavyweight ['heviweit] n. ( IJJLhM ) l&mim 

10) thread [9red]n. (pi.) #JIK 

1 1) trickle ftrikl] v. «fK, WM 

12) groggy [grogi] adj. &-V<Kft<J. JffiJSSM&M 

13) droplet ('droplit] n. >\->Wi 

14) poor house VtRmftU 



Give me a stock clerkCfct&'gJIM) with a goal and I'll give you a man who will make history. Give me a 
man with no goals and I'll give you a stock clerk. — J.C. Penney 
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15> concussion. No coma. No 16) indigence. Just 
some dizziness, ,7) light-headedness, and a little 
confusion now and then. In other words: normal. 



And as for my suit... well, to tell you the 
truth, it was a long time before I could 18) bring 
myself to look at it. A scar on my head for the 
rest of my life was one thing. But 
blood stains on my beautiful new 
suit? I wasn't sure I could handle 
that. You know what I mean? 

Of course you do. We all 
get a little ,9) flaky about our 
possessions from time to time. 
Sometimes their accumulation 
becomes our obsession and 
their maintenance becomes 
our passion. We forget that a 
house is just shelter, a car is 
just transportation, and new 
suits — even smart-looking, 
20) double-breasted, 2,) charcoal 
gray ones with 22) unobtrusive 23) pinstripes — are 
just clothes. While there's nothing 24) inherently 
wrong with having nice things, there is something 
wrong if those "things" become more important 
than the people or principles in our lives. 

My Dad used to say that he'd never want 
to own a suit that was so expensive that he had 
to think twice about getting down on the floor to 
play with one of his grandchildren. I guess the 
same principle applies to any other possession. If 
what we own enhances our relationships and our 
ability to help other people, that's great. But if it 
gets in the way of who we are and how we relate 
to others, maybe it isn't worth it — whatever "it" 
is. Even if we've spilled blood over it.<$" 




■tiJ^istStfcJJR 

ft^fll, 3£-h7, £-it1&m = ytmffe^ife 



15) concussion [kan'kAjan] n. <|g> f&Mffi 

16) indigence ('mdid38ns] n. ?Jg|, ^ffi 

17) light-hcadedness 

18) bring oneself to tS^J, T#Ml» 

19) flaky Cfleiki] adj. <M> ftgftfttt , STttW 



20) double-breasted SUtflHllM. 

21) charcoal gray 

22) unobtrusive [Anab'trursiv] adj. ^RSUIRft-J. 'StyfltM 

23) pinstripe [pmstraip] n. m&*X-i<m 

24) inherently (m'hiarantli) adv. ^•Ciife. |A1fi-Jfe 
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i by Kris Hydmore 

mm m^&mm 




There is a risk invofved in everything: 
Every time you share a smife, 
Every time you shed a tear, 
You are opening yourseffup to hurt. 



Some pcopfe tread sfowfy through fife, 
O Avoiding the cfoseness risk brings, 

Sidestepping the things they can not understand, 
Turning awayjrom those who care too much — 
Those who care stay too Cong, 
Those who hofd too tight fy. 




There is never an easy way to Cove. 
You cannot approach it cautiousfy. 
It wiff not wait Jor you to arm yourseff. 

It docs not care if you turn away. 
It is everywhere, it is everything. 
Love is the greatest of ad risks. 

^ ^ If is not refiaBfe, it is not cautious, 

\ j It is not sympathetic. 

S It is unprejudiced and unmercifuf. 
It strikes the strongest of mind. 
And brings them to their knees in one Bfow. 



Even in the Best of times, fove hurts. 
It hurts to need, it hurts to Befong, 
It hurts to Be the other part of someone efse, 
Without either of your consent. 

But.Jrom tfejnotnent it overtakes you, 
It hurts worse* to Be ad afone. 




/Fft^risk of fove never dep fetes; 



1) overtake [auva'teik] v. Hiift 

2) deplete [dipli:t] v. 




it & t $ * 5 ft a & $ m *. fk , 

&{MP#*£4&A — 
*F#*&&^&A, 

9d '£> A j?$ - £ $ $ « #, O 
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You can not d ream yourself into a character; you must hammer and forge yourself one. 

— James A. Froude 
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It grows stronger and more dangerous with time. 

But, it is in the totaf surrender of aff defenses 

That we, no matter weak or strong, 

No matter wiffing or 3) , ivttve, 

No matter what, we trufg experience fove. 

Despite the many things fove is not, 

Outweighing it aff are the things that fove is: 

Love is surrender without a foss. 

It is a gift without the cost. 

It consumes gour everg thought and desire, 

Everg breath gou take. 

It is thejire thatjuefs gou 

To do more thanyass through fife; 

It urges gou, instead, to five. 

No matter the outcome, having jeft fove, 
You wiff never he the same. 
It mag scar gour heart and souf 
And leave gou onfg memories offorever. 
Or, it mau cause everg dag of gour fife 
Tojecf fike there is no needjor tomorrow. 
But, fove is worth it. It is worth the risk... 



For in aff of fife, 
Love is trufg the onfi 



risk worth taking. <$u 




* fti * ft fS] ft g & g * A ft. 

«, *>f awn 



«* 
tk 
tk 

tk 

til 



■sf *, & $ $ t 4* is & ss> ft., 
± *H A »* f 4 4 



3) captive fkseptiv) adj. WiWW) 



iL$l4--k----$f #, >*-t £f-##Kris Hydmore 




"ffl^" *MLH\ l 5 !^ rrfl, 3L— 4*#-f-^#*^**t« A 

&#*4t%4MH»4fti3'#'$<ll A _ A 

tf^Clive Staples Lewis (iU'J A • *M**fc#T • *■! *#T, 1898—1963) , 

Maisie 



The depth of your mythology is the extent of your effectiveness. 



— John C. Maxwell 



May I read you a few lines from 1 Tolstoi's War 
and Peace? 

When Boris entered the room, Prince Andrey 
was listening to an old general, wearing his 
2} decorations , who was reporting something to 
Prince Andrey, with an expression of soldierly 
3> servility on his purple face. "Alright. Please wait!" 
he said to the general, speaking in Russian with the 
French accent which he used when he spoke with 
contempt. The moment he noticed Boris he stopped 
listening to the general who 4) trotted 5) imploringly 
after him and begged to be heard, while Prince 
Andrey turned to Boris with a cheerful smile and a 
nod of the head. Boris now clearly understood — what 
he had already guessed — that side by side with the 
system of discipline and 6) subordination which were 
laid down in the Army Regulations, there existed a 
different and more real system — the system which 
compelled a tightly 7) laced general with a purple 
face to wait respectfully for his turn while a mere 
8> captain like Prince Andrey chatted with a mere 
second 9> lieutenant like Boris. Boris decided at once 
that he would be guided not by the official system but 
by this other unwritten system. 

In the passage I have just read from Tolstoi, the 
young second lieutenant Boris Dubretskoi discovers 
that there exist in the army two different systems or 
hierarchies. The one is printed in some little red book 
and anyone can easily read it up. It also remains 
constant. A general is always superior to a 10> colonel, 
and a colonel to a captain. The other is not printed 
anywhere. Nor is it even a formally organized secret 
society with officers and rules which you would 
be told after you had been admitted. You are never 
formally and n) explicitly admitted by anyone. You 
discover gradually, in almost indefinable ways, 
that it exists and that you are outside it; and then 
later, perhaps, that you are inside it. There are 
what correspond to passwords, but they are too 
spontaneous and informal. A particular 12> slang, the 



ft/mm, m&m&&mM^x:&i&4t 

t&mmm&mm rmm — 2. ntrm-m 
wmwj — -^wsk Mmmm^mm 

m — iz^-mmm &m&m%i3. 
To mmti*fe^3Lt£fo?Rm&-iE, m 
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use of particular nicknames, an l3) allusive manner of 
conversation, are the marks. But it is not so constant. 
It is not easy, even at a given moment, to say who is 
inside and who is outside. Some people are obviously 
in and some are obviously out, 
but there are always several 
on the borderline. There are 
no formal admissions or 
14) expulsions. 

But you have met the 
phenomenon of an Inner 
Ring. You discovered one in 
your 15) house at school before 
the end of the first term. And 
when you had climbed up to 
somewhere near it by the end 
of your second year, perhaps 
you discovered that within 
the ring there was a Ring 
yet more inner, which in its 
turn was the ,6) fringe of the 

great school Ring to which the house Rings were only 
satellites. It is even possible that the school ring was 
almost in touch with a ,7) Masters' Ring. You were 
beginning, in fact, to pierce through the skins of an 
onion. 




I believe that in all men's lives at certain 
periods, and in many men's lives at all periods 
between infancy and extreme old age, one of the most 
dominant elements is the desire to be inside the local 
Ring and the terror of being left outside. This desire, 



1) Tolstoi UPLco Tolstoi • RfcM'M (1828—1910) . ffi!lS#£ 

2) decoration [.deka'reijan] n. Sfjijfc, 

3) servility [S3:'viliti] n. tyJSB. JR& 

4) trot [trot] v. /Jsjffi. &&)]&& 

5) imploringly [im'pb:rirjli] adv. J&jRilk, Jt^ife 

6) subordination [sa.bo:di'neiJ an] n. M.W 

7) laced [leist] adj. ffl#-?Jfc«l7 M. &fc«l>» "SMMEAFtt" 



8) captain ('kaeptin] n. (RfiSP) ±J&. ±& 

9) lieutenant [Iju:'ten9nt] n. ftW.-T-BJ 

10) colonel [ k3:nl)n. ±& 

1 1 ) explicitly [iksplisitli] adv. nj] & , BJJ ftm 

12) slang [slaerj] n. Mig. ?ri£' 

13) allusive [alju:siv] adj. V&l&tfl, 

14) expulsion [iks'pAl Jan] n. j&ili. 

15) house [haus] n. tftW A WWIif&M^IK 

16) fringe (fnnd3] n. itl%k 

17) Master [ moists] n. ¥RGfc-&. 



The reword for work well done is the opportunity to do more. 



— Jonas Salk 



in one of its forms, has indeed had ample ,8) justice 
done to it in literature. I mean, in the form of 
snobbery. Victorian fiction is full of characters who 
are 19> hagridden by the desire to get inside that 
particular Ring which is, or was, called 20) Society. 
But it must be clearly understood that "Society," 
in that sense of the word, is merely one 
of a hundred Rings, and snobbery 
therefore only one form of the 
longing to be inside. 




If you want to 
be made free of a 
certain circle for 
some 21 Wholesome 
reason — if, 22) say 
you want to join 
a musical society 
because you really 
like music — then 
there is a possibility of 
satisfaction. You may find 
yourself playing in a quartet 
and you may enjoy it. But if 
all you want is to be 23) in the know, 
your pleasure will be short lived. The circle cannot 
have from within the charm it had from outside. By 
the very act of admitting you it has lost its magic. 
Once the first novelty is worn off, the members of 
this circle will be no more interesting than your 
old friends. Why should they be? You were not 
looking for virtue or kindness or loyalty or humor 
or learning or wit or any of the things that can 
really be enjoyed. You merely wanted to be "in." 
And that is a pleasure that cannot last. As soon as 
your new 24) associates have been 25) staled to you 
by custom, you will be looking for another Ring. 
The rainbow's end will still be ahead of you. The 
old ring will now be only the 26) drab background 
for your endeavor to enter the new one. 



^ m 58 & fa 
=s- ft m 
m — tb -ft 

i$t , i l l 
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And you will always find them hard to enter, 
for a reason you very well know. You yourself, 
once you are in, want to make it hard for the next 
27) entrant, just as those who are already in made 
it hard for you. Naturally. In any wholesome 
group of people which holds together for a good 
purpose, the exclusions are in a sense accidental. 
Three or four people who are together for the sake 
of some piece of work exclude others because 
there is work only for so many or because the 
others can't in fact do it. Your little musical group 
limits its numbers because the rooms they meet 
in are only so big. But your genuine Inner Ring 
exists for exclusion. There'd be no fun if there 
were no outsiders. The invisible line would have 
no meaning unless most people were on the 
wrong side of it. Exclusion is no accident; it is the 
essence. 



a, m*t>mmwmmm^3&T . mm 



The quest of the Inner Ring will break your 
hearts unless you break it. But if you break it, a 
surprising result will follow. If in your working 

18) do justice to &¥flfctftt, 3fc#*feif#| 

19) hagridden fhaegridn] adj. (^iCSlllfttSt-ttUf) ft® 

m, mum 

20) society [sa'saiatt] n. ±Mit.£g. tfcSSJr 1 

21) wholesome ['haulsam] adj. ftMM. WM-) 

22) say [set] v. (Wffl^j&BUS'ts WW) lt?/ift, (E&ifc 



«fe^Wt^A^)^^tt5ijAlo «E#X 

23) intheknow^llrttftfi<J. MAM 

24) associate [a'saujieit] n. tkft-, 

25) stale [steil] v. «IFJ , 

26) drab [draeb] adj. $MAM, 5.1* fft 

27) entrant [entrant] n. ii£A#, Sr^K 



The greatest compliment that was ever paid me was when one asked me what I thought, and 
attended toCf^tyr) my answer. —Henry David Thoreau 



hours you make the work your end, you will 
presently find yourself all 28) unawares inside the 
only circle in your profession that really matters. 
You will be one of the 29> sound 30) craftsmen, and 
other sound craftsmen will know it. This group of 
craftsmen will by no means coincide with the Inner 
Ring or the Important People or the People in the 
Know. It will not shape 
that professional policy or 
work up that professional 
influence which fights 
for the profession as a 
whole against the public: 
nor will it lead to those 
periodic scandals and 
crises which the Inner 
Ring produces. But it will 
do those things which 
that profession exists to 
do and will in the long 
run be responsible for 
all the respect which that 
profession in fact enjoys and which the speeches 
and advertisements cannot maintain. And if in 
your spare time you 31) consort simply with the 
people you like, you will again find that you have 
come unawares to a real inside: that you are indeed 
32) snug and safe at the center of something which, 
seen from without, would look exactly like an 
Inner Ring. But the difference is that the secrecy 
is accidental, and its exclusiveness a byproduct, 
and no one was led 33) thither by the lure of the 
34> esoteric: for it is only four or five people who 
like one another meeting to do things that they like. 
This is friendship. 35) Aristotle placed it among the 
virtues. It causes perhaps half of all the happiness in 
the world, and no Inner Ring can ever have it. <v'< 




mm, ?m 

ft T$L ft & 

-t- u it. & m ■(■■ i : n n * b^j , & # 

ffll^l A^Ji^^fTo^iaA: El 2> 
SHitSffi§^^AR*fi-gt 



28) unawares fAna'weaz] adv. 3E3&«f. ^fcn^^ife 

29) sound (saund] adj. fflffltinRft. i&tiiM 

30) craftsman rkra:ftsman]n. IE. ¥2*«I!/fftA 
3!) consort with KJff- 

32) snug [snAg] adj. WMflFJlft) 



33) thither ['BiSa] adv. Mill 

34) esoteric [.esau'terik] adj. <MSH ftfl 

35) Aristotle [aertstotl] n. 3Effi±£« (£/cmf384— &7CHT322) . 
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Speakino in Tonoues 

let one's hair down 
She finally let her hair down in front of us. 

"let one's hair down" JgftJt "^T^±^^p°n, , Pi^i 

S'JA*^" o tEmmmZ^^ A^ti#^m^, $PJ|IWA^i£i*'fr) 

12L 9 et one's back up 
Nj te£A2t&, &1&£A 

I don't like her. She always gets my back up. 

^3. 9©t cold feet 

Just when I was about to ask him for a raise, I got cold feet. 

j ^mmm-. mfcmfem, A#sfiw*^, &m%*mm -get cow feet- atwfi&wtt 

| >5to mmi, 'bm^mm^A%mm&&ittflMttm—ftm, Don't get cold feet! 

poke one's nose in someone's business 

He came over to poke his nose in my business. 

/Mftwm: tomGA&mmik&ifcfamm, &#jt^ 

S^AWJ^Il? T— ffc&^WiKfkifc: "Don't poke your nose in 
my business!" 

^sS. rule of thumb 

It's a rule of thumb to water plants in the morning before the temperature gets too high. 

tot&Gfe&AR&n-frfe. "rule of thumb" A&ftWtfiJIi, U— M&iMT&feWs 

6. lead foot 

I don't like driving with him. He has a real lead foot. 

"lead foot" JHMIttTttttmtilttin^ &#*&#;*:*«i53:3£ 0 *j7 




Pick battles big enough to matter, small enough to win. 



— Jonathan Kozol 
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"We at Crazy English Reader hope to add light to the roads that lead you through life — and the heart 
that guides your way. PpU! CR^^t^iHjT! n^^M T — ££2!^ftt m&W&* ^-^^ll^I^l^^ 

wonderful, m^^m^.m rL^^-mmm^^m umm^^—rmmu^cRioom, -fM^no^TM 

^m-^M^^M^^D^^^Zi^^^^^P a _ a , jE^^CTo Now, time for enjoying reading! " 
"m— ^^MCRJ^2006^10^-^, itka^^cT— #l^iHCR^)^1^, ^^^^^TU^^— 

*ncRm%km$£0, WiMnz£, M2008^^^5S53i##^S^^l'JTCR^Ja>iTij o Mid 
*:^clfe^:T, 3£=J$^^?yiTO^I'm CRIOO^, 83f&#CR(tt lOSfL, 153=:, 20 

, 3MI£-ftti±*M<£, »n&i^M3?^^, S^ffe-fn^'utfe^M: ^^HlSli^CREtf-, ^FlXqri^^ 

^>±*p#-^! 

tBfe3t^! CR*j^fntfcg&#jM! Fighting! ! ! 
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73'i^ (>°idb) > cam) . /u^ess (rso , tuff (>i^> , mi&&; (rm) 



(mm) 



(^^) , (^^;>i) . am (Wit) 



: .M (>°J^i) 



(LJj®) : 

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a 
loafer. But if he spends his days as a speculator, shearing off those woods and making the earth bald before 
her time, he is deemed an industrious and enterprising citizen. 

— Henry David Thoreau 

(mm) : 

If I were required to guess off-hand, and without collusion with higher minds, what is the bottom cause 
of the amazing material and intellectual advancement of the last fifty years, I should guess that it was the 
modern-bom and previously non-existent disposition on the part of men to believe that a new idea can have 
value. 

— Mark Twain 
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Why? 
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The uuorld is but o canvas to 
the imagination. Given free reign, 
the mind will surprise you with its 
creativity and strangeness. 
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The fresh hope of dawn, 
peaceful waters, 
the purity of growth — 
a new day. 
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